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Conductor Howard Arman Stage Designer Wolfgang Gussmann

Director Willy Decker Costume Designers
Wolfgang Gussmann and Frauke Schernau

Chorus Master Edgar Hykel

Singers
Don Giovanni  Jochen Kupfer (9 and 11), Jukka Rasilainen (10 and 12)
Leporello  Guido Jentjens (9 and 11), Bernd Hofmann (10 and 12)
Donna Anna  Carole FitzPatrick (9 and 11), Hillevi Martinpelto (10 and 12)
Donna Elvira  Rebecca Martin (9 and 11), Ursula Hesse von den Steinen (10 and 12)
Zerlina  Siphiwe McKenzie (9 and 11), Christiane Hossfeld (10 and 12)
Don Ottavio ~ Carsten Siiss (9 and 11), Woo-Kyung Kim (10 and 12)
The Commendatore  Heinz-Klaus Ecker

Masetto  Liu Song-hu

With Nuremberg Philharmonic Orchestra
Choir of Opera Nuremberg
Hong Kong Arts Festival Supernumeraries

This opera premiered in 1787 in Prague

This production premiered at the Semper Opera Dresden in 1993 and revived by the
Opera Nuremberg in 2003

English surtitles  Avril Bardoni
Chinese Surtitles ~ Wong Kee-chee
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Members of the Don Giovanni production are flown in by

Festival Plus

Mozart in Vienna
An Exhibition from the City and State Archives, Vienna, Austria

Co-presented with the Austrian Consulate General Hong Kong

Mozart, Salzburg and Don Giovanni
An Exhibition from the International Mozarteum Salzburg Foundation, Austria

9.2 - 12.3.2006
Foyer, Hong Kong Cultural Centre
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Act |

Leporello is waiting for the masked Don
Giovanni, who has forced his way into the house
of the Commendatore in order to seduce his
daughter Donna Anna. Don Giovanni dashes out
of the house, pursued by Donna Anna.
Awakened by the noise the Commendatore
appears, challenges the intruder to a duel and
is killed by Don Giovanni. In the meantime
Donna Anna has called her financé, Don Ottavio
for help. Returning to find her father dead, she
makes Don Ottavio swear vengeance on the
murderer.

Meanwhile Don Giovanni is already searching
for a new adventure. He encounters Donna
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Elvira, who has been following him. He had
promised to marry her, and she now accuses
him of infidelity, but says she is prepared to
forgive him if he returns to her. Don Giovanni
escapes, leaving Leporello to distract Donna
Elvira by reciting his master’s long list of liaisons.
Donna Elvira has only one thought now on her
mind: revenge.

A wedding party arrives to celebrate the nuptials
of their friends Zerlina and Masetto. Don
Giovanni is immediately interested in the bride
and invites the party to his home in order to get
closer to Zerlina. Alone with Zerlina, Don
Giovanni begins his seduction. However, Donna
Elvira comes between the two, warning Zerlina
about her seducer and takes the confused girl
under her wing.

Donna Anna and Don Ottavio arrive to ask Don
Giovanni to help them find the unknown
murderer of the Commendatore. Donna Elvira
returns and warns them of the hypocrite, but
Don Giovanni claims she is crazy. Donna Anna
recognises the voice of her father's murderer
and makes Don Ottavio swear once again to
avenge her honour.
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Leporello tells Don Giovanni how he has
entertained the whole wedding company and
got rid of Donna Elvira. Don Giovanni does not
give up his plan to seduce Zerlina.

Zerlina tries to calm her jealous bridegroom
down, but Masetto wants to test her. Hearing
Don Giovanni approach, he hides and listens
while Don Giovanni again tries to seduce Zerlina.
Masetto believes she is guilty, but Don Giovanni
invents some excuses and encourages them
both to join in the dancing.

Donna Elvira has joined Donna Anna and Don
Ottavio in their cause against Don Giovanni.
Wearing masks they attend the wedding
celebrations together. On the order of his
master, Leporello invites them in. During the
celebration Don Giovanni succeeds in
separating Zerlina from the crowd, but her cries
for help interrupt the dance. Don Giovanni tries
to blame Leporello, but no one believes him.
Donna Elvira, Donna Anna and Don Ottavio
unmask themselves and accuse Don Giovanni
of his crimes. However, with Leporello’s help,
Don Giovanni manages to drive his accusers
and the other guests away.

- Interval -

Act li

Leporello wants to leave Don Giovanni’s employ,
but the Don bribes him to stay. Don Giovanni
now has his eye on Donna Elvira’s chambermaid.
In order to get closer to her, he exchanges clothes
with Leporello. Donna Elvira appears at the
window and falls for the deception, mistaking
Leporello for Don Giovanni and says she is
prepared to forgive him. Meanwhile Masetto has
found allies to kill Don Giovanni. Dressed up as
Leporello, Don Giovanni leads his pursuers in the
wrong direction. He then returns to Masetto, who
has remained behind, and beats him up.

Zerlina arrives to comfort her bridegroom.
Leporello tries desperately to be rid of Donna
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Elvira, but his escape is blocked by Don Ottavio,
Donna Anna, Zerlina and Masetto. All believe
that they have finally caught Don Giovanni.
Fearing for his life, Leporello discloses his real
identity and escapes.

Leporello meets his master at the graveyard,
where Don Giovanni light-heartedly recounts his
adventures as ‘Leporello’. Suddenly a
mysterious voice is heard, demanding peace for
the dead. Fearfully, Leporello notices that they
are now at the tomb of the Commendatore. Don
Giovanni demands that Leporello invite the
Commendatore to supper and the statue
accepts the invitation.

Donna Anna comes with Don Ottavio to the
graveyard. He urges his financée to marry him,
but Donna Anna asks for more patience.

Relaxed, Don Giovanni and Leporello are
celebrating their freedom when suddenly Donna
Elvira rushes in. Once again she asks Don
Giovanni to change his ways but he only laughs
at her.

The shadow of the Commendatore appears and
also demands Don Giovanni change his ways
and repent. Don Giovanni boldly refuses the
warnings, and is swallowed up by the earth.

Donna Elvira, Donna Anna, Don Ottavio, Zerlina
and Masetto arrive too late to avenge
themselves and learn of Don Giovanni’s fate
from Leporello.
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Wolfgang Amadeus Mozart was born in
Salzburg in January 1756, and is ranked along
with Verdi and Wagner as one of the three
greatest of all opera composers.

Generally speaking, before Mozart’s time,
composers of grand opera reached back into
antiquity, mythology or even the early Christian
era for their subjects. Mozart was the first to
impart a strong human interest into opera, with
a generous amount of humour and an even
higher degree of dramatic expression.

At the age of 24, Mozart wrote his first major
opera, Idomeneo, and only a decade later his
last work for the stage, The Magic Flute. No
other great composer of opera has produced
so varied and acclaimed an output, but it is his
three collaborations with the Italian librettist
Lorenzo da Ponti — The Marriage of Figaro
(1786), Don Giovanni (1787) and Cosi fan tutte
(1790) — which are widely believed to be
among the greatest ever written.

With Don Giovanni Mozart changed for all time
expectations of what an opera could be. This
opera is not just a diverting showcase for the
human voice, it became in Mozart’s hands an
epic experience with music that was high-
spirited, impassioned and dramatic —
alternately uplifting and draining the emotions.
The opera was billed as a dramma giocoso or
‘funny drama’, neither completely comic nor
completely tragic. In the original production the
actors alternated between spoken recitative and
sung arias, but most modern productions use
the secco-recitatives (melodic speech set to
music or a descriptive narrative song in which
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the music follows the words) composed by
Mozart in place of the spoken text.

Mozart clearly wanted us to like and enjoy the
Don. He is shown as confident, happy, free of
superstition and is given some of the best music,
and portrayed as a true emblem of liberty and
the independence of thought. But the opera also
invites us to think and feel deeply about the
issues of male-female relations, the value of
independence and the value of sensitivity to
other. For the treatment of these issues Don
Giovanni has rightly earned an enduring place
in western opera canon.
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N?ozarts music with a breathtaking force.
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ozart’s Don Giovanni, perhaps the
most mysterious work in the history
of opera, revolves around the two

great themes of our existence: Love and Death.
Indeed, in the character of Don Giovanni, they
are even intimately connected with each other;
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Giovanni’s erotic love is fatal, and his death is
erotic. His very being is an unfettered lust for
experience that goes beyond even the
boundaries of earthly and human existence. His
guiding principle is to live to the absolute fullness
of happiness in the moment, without fear,
without hesitation and without memory. He is
the embodiment of an inexorable force, of the
'yes' personified, of unbroken laughter made
flesh and blood.

For him, the only motion is an uncompromising
forwards; he rushes enthusiastically even into
his own downfall. Because he has drunk from
the cup of life, drained it to the very dregs, he
challenges death in the figure of the
Commendatore — if the Commendatore had
not appeared, Giovanni would have had to have
been extinguished like a meteor, choking on the
impossibility of blazing on and on — the only
mysterious, promising door that remains is
death. Without hesitation and with unending
curiosity, Giovanni kicks it down.

In his frothing, unstoppable energy, he is
comparable to the sun, pouring out its heat and
light, at the centre of all existence, eternally and
without ever waning. Don Giovanni is not a man,
but a condition — a half-mythical figure of
world theatre, and one who appears in particular
in Mozart’s music with a breathtaking force. His
vertiginously addictive urge for freedom, his
uncompromising compulsion to push ever
onwards, his unsentimental sounding of all the
depths of life, and his painfully aggressive
yearning to surge into the infinite stands
alongside Faust’s burning desire for the fountain
of youth — Giovanni refuses to acknowledge
any finality. The sum of his life can only be
conceived as a threshold to the infinite.

In his headlong fall into boundlessness, the myth
now puts in his way the most drastic
embodiment of the finite. The tracks that Don
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Giovanni has left behind him in his rush through
life, his unsettled debts, condense into the large-
than-life shadow of the Commendatore, who
rolls his inevitability into Don Giovanni’s path.
The suffocating shadow also means death, in
the form of someone who has been killed, as
an impregnable fact on which even Giovanni’s
arrow shot into eternity has to shatter. The
genuine contempt for death with which Giovanni
takes up the challenge of the Commendatore
in the last scene reveals him at the peak of his
trajectory, not the nadir. As he perishes,
Giovanni is genuinely great. His downfall or
destruction was only external, and his inner
increasing indomitable fearlessness stands in
ever sharper contrast to that. There can be no
moralising reprimand, particularly in Mozart, for
the impossibility of his life. He is an
unfathomable figure, a genius even.

To the extent that Giovanni is the absolutely
central axis, the genuine focal point of the
drama, the other characters become planets
orbiting this sun. They receive their light, their
profile, their silhouette from their relationship,
their orientation to Giovanni. If they come too
close to him they burn up, but if they lose his
light they freeze in the cold void. In the
psychogram of this cannon of characters the
women are delivered equally to Giovanni,
differentiated only in their reaction and response
to their contact with him.

Anna, behind the mask of the unapproachable
mourner, is like the trembling of an earthquake,
a volcanic explosion becoming ever more clearly
audible, the centre of which lies at the very
deepest point of her soul which only Giovanni
is able to penetrate. Elvira, in the furious manner
of the actually betrayed, uprooting herself in her
anger and bearing with her all the insignia of
the institution of marriage, is focused on the idea
of eternal revenge. Zerlina responds more
directly, more sensually to Giovanni than the
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other two women: “Vorrei e non vorrei...” (“| want
to and yet | do not want to”), under a naive
surface she sees clearly, almost calculatingly,
both the promise and the danger.

Masetto and Ottavio similarly embody the
inferiority of the other men to Giovanni,
differentiated in their respective relationships to
woman, and set in relief as a contrast to
Giovanni’s perception of women. Masetto,
within a narrow bourgeois horizon, sees woman
as maid and mother, while Ottavio, in the strictly
formalistic framework of a chivalric ideal,
commits woman to the altar of a goddess to
the high tower of the inaccessible. It is only
Leporello that breaks out from the symmetry of
these characters. Grown far beyond the clichéd
role of the servant, he clings with an almost
fanatical love-hate to the heels of his master.
He writes with a movingly meticulous obsession
about the life story of his master, hunting
tirelessly, yet always becoming tired, searching
for the secret of this maniacal Leviathan. He
scampers ever onwards through a labyrinth of
feelings, torn hither and thither between fear and
rapture, to become in the end an embodiment
of the impossibility of copying, fathoming or
holding down this Giovanni.

Giovanni stands in the centre of all the lines of
the drama. At the moment that he perishes, the
central motive force of this universe is thus
thrown off track — the core, the sun of the
symmetry in the ensemble of characters is
ripped away. Only emptiness is left behind. The
dull grey light of the everyday and hidden grief,
the desire for the fullness of happiness, for the
unimpeded unfolding of a personal reality, which
Giovanni exemplified, has perished with him.

Translated from German by Nick Oates
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Willy Decker began his theatre career at the opera house of his
hometown, Cologne. From the very beginning, his productions
received international attention, among them Britten’s Billy Budd
and A Midsummer Night's Dream, Tchaikovsky’s Eugene Onegin,
Wagner’s The Flying Dutchman and Puccini’s Trittico.

It was also in Cologne that Decker met the stage and costume designer
Wolfgang Gussmann, who has designed the majority of his productions.
Of their many productions over the last 20 years, particularly noteworthy
are Billy Budd and Lulu at the Vienna State Opera; Wozzeck, Elektra and
Boris Godunov in Amsterdam; Eugene Onegin and The Flying Dutchman
in Paris; The Marksman and Ring in Dresden; Salome in Hamburg; Tristan
and Isolde at the Opera Leipzig; and La Traviata at the Salzburg Festival.

Decker’s future plans include a new production of Idomeneo at the Vienna
State Opera in 2006, celebrating ‘Mozart Year’.
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Since 1979, Wolfgang Gussmann has worked as a freelance stage
and costume designer. In the last decade, he has worked almost
exclusively with the stage directors Willy Decker and Andreas
Homoki, principally in the opera houses of Vienna, Munich, Paris,
Amsterdam, Dresden, Berlin, Hamburg, Leipzig and Cologne.
Gussmann’s recent and forthcoming productions with Willy Decker
include Pique Dame in Hamburg; Der Rosenkavalier and Don Carlos
in Amsterdam; The Dead City and La Traviata at the Salzburg
Festival; Albert Herring at the Komische Oper Berlin and Dresden;
and Moses and Aron in Vienna. With Andreas Homoki his recent
and forthcoming productions include Turandot in Dresden; Romeo
et Juliette and The Kings’s Children in Munich; and A Florentine
Tragedy in Milan.

W4 % - I Frauke Schernau
BR¥%:85T Costume Designer
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Born in Hamburg, Frauke Schernau studied stage and costumes
design in Vienna with Erich Wonder and in Munich with Eckehard
Gribler. For seven years she was an assistant to Jurgen Rose at
the Paris Opera, and with the London Festival Ballet, National Ballet
of Canada, Ballett Hamburg, Ballett Stuttgart and at La Scala in
Milan. Since 1991 she has been the director of the costume
department at the Semper Opera Dresden, where she has created
the costumes for Peter Konwitschny’s Nabucco and worked with
Willy Decker and Wolfgang Gussman on Freischiitz and Lear,
among others. Schernau has worked for the state TV station
Zweites Deutsches Fernsehen and in numerous European theatres.
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Conductor’s Biography

oward rman

T5HE Conductor
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Howard Arman was born in London and studied at the Trinity
College of Music, going on to work with the leading ensembles
in England and abroad. In May 1998 he became Conductor and
Artistic Director of the Central German Radio Choir (MDR Leipzig), and of
the Handel Festival Orchestra in Halle in 2006.

In 1991 he gave his debut in Vienna’s Musikverein, and in 1995 conducted
the opening of the Salzburg Festival. He has conducted many opera
productions in Germany, Austria and ltaly. These include: Donizetti’s L’Elisir
d’Amore; Mozart’s Don Giovanni; both Iphigénie en Aulide and Iphigénie
en Tauride by Gluck at the Opera Nuremberg; Handel’s Orlando, Flavio
and Semele in Halle; Mozart’s Die Zauberfiéte, Léhar’s Der Zarewitsch
and Offenbach’s Barbe-Bleue at the Volksoper Vienna; and Purcell’s Dido
and Aeneas in Luzern, for which he composed additional incidental music.

Since his appointment with the MDR he has managed to project a multi-
faceted and adventurous repertoire, from early a cappella compositions,
through baroque, choral symphonic and operatic works to contemporary
orchestral music.

In October 2003 he conducted Beethoven’s 9th Symphony with the MDR
Chorus.

His recording of Rachmaninov’s Vespers, Op 37, was awarded the German
Critic’s Echo Award in 2002 and he won the award again in 2005 for his
recording of Carl Heinrich Graun’s Der Tod Jesu.

HENTA

37



Singers’ Biographies ' BRIB R r 43

© Bayerische Staatsoper

#% - ¥ 9B Jochen Kupfer
- B2 (9B X11H) Don Giovanni (9 and 11) B=H# Baritone
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Jochen Kupfer was born in Grimma, Germany, and has been
studying voice since the age of ten. From 1990 he studied at the
Leipzig Conservatory, as well as privately with Elio Battaglia,
Dietrich Fischer-Dieskau and Elisabeth Schwarzkopf. Concert tours
have taken him to various European cities and Japan, and he has
participated at many international music festivals.

As a member of the Semper Opera Dresden, he has sung the
roles of the Count in The Marriage of Figaro, Guglielmo in Cos/
fan tutte, Papageno in The Magic Flute, Dandini in La Cenerentola
and Olivier in Capriccio. Kupfer joined the Opera Nuremberg
during the 2005/06 season, where he made his highly successful
debut as Danilo in Lehar’s The Merry Widow, followed by other
roles such as Papageno and Don Giovanni.

flK - PV Jukka Rasilainen
& - B2 (108 &%128) Don Giovanni (10 and 12) B Baritone
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Born in Helsinki, Jukka Rasilainen trained in Rome with Tina Scapini-
Rella and in Helsinki at the Sibelius Academy. He was engaged at
the International Opera Studio in Zurich, before joining the theatres
of Dortmund and Krefeld-Ménchengladbach in Germany. Since 1993
he has been a member of the Semper Opera Dresden.

He has appeared as a guest at the most important international
opera houses, such as Amsterdam’s Netherlands Opera; Paris’
Opera Bastille; London’s Royal Opera House; and Berlin’s Deutsche
Opera and State Theatre. His broad repertoire includes roles
ranging from Kurwenal in Tristan and Isolde, Nick Shadow in The
Rake’s Progress to Wotan in The Ring of the Nibelung. In 2005 he
was invited by the Bayreuth Festival to sing the title role in The
Flying Dutchman.
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Y% - ERHEN Guido Jentjens
KIRE® OB X118) Leporello (9 and 11) BEE Bass
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Guido Jentjens initially studied church music before switching, in
1986, to the University of Music in Cologne to study voice with
Professor Claudio Nicolai. In 1988 he became a member of the
Opera Studio of the German Opera on the Rhine in Disseldorf. He
has been a member of the Augsburg Municipal Theatre, the Erfurt
Theatre and the Karlsruhe State Theatre. From 2002 to 2004, he
was first bass at the State Theatre in Wiesbaden.

As a guest he has performed at the Hamburg State Opera, the
Frankfurt Opera and the 2001 Wagner Festival in Bayreuth. He will
return to Bayreuth this season with Tannhduser. He became a
member of the Opera Nuremberg at the beginning of this season
and has appeared as Daland in The Flying Dutchman and Leporello
in Don Giovanni and will sing Rocco in Fidelio and Sarastro in The
Magic Flute later this year.

HEPE - K% Bernd Hofmann
FIRER (108 &12H) Leporello (10 and 12) BIKE Bass
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Bernd Hofmann completed his vocal studies at the University of
Music and Performing Arts in Vienna, under Professor Ralf Déring
and Walter Berry. He won the Mozartfest Competition in Wiirzburg
in 1996 and took second place in Nuremberg at the 6th Master
Singers Competition in 1997. After a year at the Wirzburg Opera
House, Hofmann joined Opera Nuremberg in 1998. He has been a
guest performer at several national and international opera houses
as well as the Salzburg Festival. In the current season, Hofmann will
be seen as Raimondo in Lucia di Lammermoor, as Daland in The
Flying Dutchman, as well as Osmin in Zaide and as the
Commendatore or Leporello in Don Giovanni.



K& - BEMPFE Y Carole FitzPatrick
224 (9H X211 H) Donna Anna (9 and 11) &S Soprano

8 BRNBERNEEIAZEE  YRSHEAREZTLE
MELAMTHELEY - WERRENRES  SEZEHEDH
SHBLE-—ZHK -

BRI EETR1988FHBMBE - BEEESSENRIAH
BRI RABGRENREIRNE - wRENBEES  BREE
45 RS - B2e » EREHAERMNTE - B HER
BN BIRR - S/8EEVEIR - #EF S RKETRSSHEIR
AMEAMEHRBIREREEL - 2005FEFE - REEREEHAZ
EHEL -

Carole FitzPatrick holds Master degrees in Musical Arts and Music
from Yale University, as well as a Bachelor’s degree from the
University of Texas. She has also been awarded many prizes and
scholarships, including First Prize in the National Association of
Teachers of Singing Competition.

The soprano came to Europe in 1988 and after engagements in
Dortmund and Osnabriick, Germany, became a member of Opera
Nuremberg. Her wide operatic repertoire includes Mozart, Verdi,
Puccini, Strauss and Wagner. She has appeared as a guest at the
State Theatre in Hannover, the National Theatre in Mannheim, the
German Opera on the Rhine in Diisseldorf and the Komische Oper
Berlin. Since the summer of 2005 she has been teaching voice at
the University of Phoenix (USA).

MR - BT WMt Hillevi Martinpelto
224 (108 X 12H) Donna Anna (10 and 12) &S Soprano
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Hillevi Martinpelto completed her training at the Stockholm Opera
School in 1987, and debuted in the same year as Cho-Cho San in
Puccini’s Madama Butterfly at the Royal Opera, Stockholm.

Since 1990, Martinpelto has performed at international opera houses
and festivals, such as Brussels, Berlin, Glyndebourne, Vienna and
Los Angeles. She has long been associated with the work of Sir
John Eliot Gardiner and his Monteverdi Choir and Orchestra.

Martinpelto has appeared with orchestras such as the BBC
Symphony Orchestra, and the radio orchestras of Cologne, Berlin
and Leipzig. Her future highlights include /I Trovatore and The
Marriage of Figaro in Stockholm.
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#HH+E - T Rebecca Martin
45T (9H K11 H) Donna Elvira (9 and 11)

% hEF Mezzo-soprano
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American mezzo-soprano Rebecca Martin was born in Saigon and
studied singing and piano at Goshen College, Indiana. After
graduation she was engaged by the Chorus of the Bayerischer
Rundfunk in Munich and then became a member of the theatre in
Dessau, Germany.

At the Opera Nuremberg, which she joined in 1999, she has sung a
variety of roles, including Cherubino in The Marriage of Figaro,
Angelina in La Cenerentola, Charlotte in Werther and the title role in
Carmen. With her wide repertoire, Martin is busy as a guest at many
national and international opera houses. She made her American
debut in Verdi’s Requiem at Chicago’s Grant Park Festival.

SR - B - BB HE Ursula Hesse von den Steinen
4R (108 & 128) Donna Elvira (10 and 12)

%hEF Mezzo-soprano
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Ursula Hesse von den Steinen was born in Cologne and studied
voice at the Berlin Conservatory. In 1993, she won the Grand Prize
for classic and contemporary Lieder at the Paula Salomon Lindberg
Competition. The following year she won the second prize at the
Bundeswettbewerb Gesang, Berlin.

As a freelance artist since 1996, she has appeared in the opera
houses of Antwerp, Amsterdam, Toulouse, Brussels, Nuremberg
and Dresden. She became a member of the Semper Opera Dresden
in the 1999/2000 season.

Her repertoire includes Giulietta in The Tales of Hoffmann and Fricka
in Rheingold. Upcoming projects include Salome in Seville, and
participation in the world creation of Detlev Glanert’s Caligula in
Cologne.



VA A - FHP Siphiwe McKenzie
EWM (OB K% 11H) Zerlina (9 and 11) L&HZ Soprano
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Canadian Siphiwe McKenzie studied at the University of British
Columbia, and in Toronto under Mary Morisson and Nancy
Hermiston. She continued her studies at the Curtis Institute of
Music in Philadelphia. McKenzie was a prize-winner at the 1995
Canadian Opera Company’s Mozart Competition and a finalist at
the International Belvedere Competition in 1998.

Thereafter she joined Opera Nuremberg for her first permanent
engagement where she was highly acclaimed in the roles of
Susanna in The Marriage of Figaro, Adina in The Elixir of Love,
Musetta in La Bohéme and especially for her interpretation of the
title role in Lucia di Lammermoor.

v YR - EWIEWPL Christiane Hossfeld
EWMW (108 % 128) Zerlina (10 and 12) LEF Soprano
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Born in Schwerin, Germany, Christiane Hossfeld studied at the
Hanns Eisler Academy of Music, Berlin. She made her stage debut
at age 21 at the Halle Opera House. In 1987 she debuted as
Zerbinetta in Strauss’ Ariadne auf Naxos at the Semper Opera
Dresden and has since become a member of the State Opera.
Between 1989 and 1997 she was a regular guest soloist with the
Bayreuth Wagner Festival.

Her extensive repertoire includes the roles of Susanna in The
Marriage of Figaro, Serviliain La Clemenza di Tito, Lauretta in Gianni
Schicchi, Musetta in La Bohéme, Gilda in Rigoletto and Nanetta in
Falstaff, among others.

Since 1997 she has been working as a teacher with young singers
at the Carl Maria von Weber Academy of Music, Dresden.
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KWk - FF W Carsten Siiss
B4R (9H 211 H) Don Ottavio (9 and 11) B5E Tenor
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Born in Mainz, Carsten Suss studied German literature, philosophy
and politics before venturing on a singing career, having won
several singing contests. In 1995, he debuted with the role of Don
Ottavio in Mozart’s Don Giovanni at the Deutsch-Sorbische
Volkstheater in Bautzen.

He made his international debut at the Maggio musicale di Firenze
in Florence, ltaly. Guest appearances led him to Hanover, Karlsruhe,
Wiesbaden, Frankfurt and Cincinnati, USA; Vienna; Prague and
Graz. At the Opera Nuremberg, Siiss has extended his repertoire
into the ltalian bel canto. In addition, Slss is highly involved in
concert and Lied repertory, receiving much acclaim for his
interpretation of the Bach Passions.

Woo-Kyung Kim
BIEHE (108 % 12H) Don Ottavio (10 and 12) B&ET Tenor

Woo-Kyung KImERBEEH - BERTEEEGAENERE
FRRBIEE 2003$bﬂ)\?¥5§3ﬁﬁ%€ﬂr KimBEZ @&
g?ﬁéé EEEBRZHERXAEBLENECAIFEAEENIBLL
gﬁ)ﬁi s Kima& A /4 RS BB B R 8B (378 20 R PIT R

Woo-Kyung Kim was born in Seoul, South Korea and studied at
the Hanyang University in South Korea and the University of Music
in Munich. He has been a member of the Semper Opera Dresden
since 2003. Kim has won numerous prizes in competition including
the Placido Domingo Singing Competition in Paris and the
Belvedere Singing Competition in Vienna.

He will make his debut as Alfredo in La Traviata at the Metropolitan
Opera, New York, in 2006.



BRI -5 W - % Heinz-Klaus Ecker

H4E The Commendatore BKE Bass
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Born in Kiel, Heinz-Klaus Ecker studied at the Bruckner
Conservatory in Linz and at the University for Music in Graz. He
came to the Opera Nuremberg in 1971 as first basso serioso.

During the past 30 years, he has sung all the great bass roles of
the classical repertoire, especially Mozart, Verdi, Wagner and
Strauss. Numerous guest engagements have taken him to
prestigious stages both at home and abroad. In 1981, he was
awarded the title of Bavarian Kammersénger and debuted at the
Wagner Festival in Bayreuth.

B E R Liu Song-hu
BEZ Masetto BKE Bass
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Liu Song-hu was born in China and graduated from the
Conservatory for Music in Odessa and has since received awards
at international competitions. In 1997 he received a bursary from
the Accademia d’Arte Lirica, Osimo in Italy, following which he
was engaged by the Festival della Valle d’Itria for productions of
Giordano’s The King, Verdi’s Simon Boccanegra and Massenet’s
Roma.

As a member of the Nuremberg Opera since 2001, he has
performed the roles of Schaunard in La Boheme, the Count in The
Marriage of Figaro, Papageno in The Magic Flute as well as Belcore
in The Elixir of Love and Enrico in Lucia di Lammermoor.
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SCREHe - 5T Edgar Hykel

&IBEIE!E Chorus Master
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Born in Herzogsprung, Uckermark, Germany, Edgar Hykel finished
his studies in conducting at the Hanns Eisler Academy of Music
Berlin in 1971. After graduation, he worked for four years as chorus
master and conductor in Neustrelitz, then at the State Theatres of
Schwerin and Hanover, while teaching at the Berlin Conservatory.
Hykel participated in the foundation of the Schwerin Conservatory
and has taught at the academies of music in Hanover, Leipzig,
Dresden and the University of Magdeburg.

During the late 1990s, Hykel worked as chorus master at the
theatres of Augsburg and Magdeburg. In 2004, he became chorus
master at the Nuremberg Opera House.
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Nuremberg Opera House
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The Nuremberg Opera House, which opened on 1st September 1905 with the festival

meadow scene from Richard Wagner’s Die Meistersinger von Niirnberg, has had a volatile
history.

Originally a social hub in the up-and-coming industrial metropolis of Nuremberg, the
imposing building, located on the ring road around the historical city centre, survived
unscathed both the economic turmoil of the 1920s as well as the bombing of the Second
World War. The biennial presentation of the International Human Rights Awards at the
Nuremberg Opera House can be seen as a conscious gesture of reparation for the dark
years of National Socialism, when the theatre was misused for propaganda purposes.

After the War, the American occupation army used the Opera House as a club. The Opera
House’s artistic programme, however, was soon able to return to its pre-war glory; this
was where Bernstein’s West Side Story received its German premiere and where modern
Director’s Theatre was born with Hans Neuenfels’ radical version of Verdi’s Il Trovatore.
The avant-garde was cultivated with works by Werner Egk, Krzysztof Penderecki, Hans
Werner Henze and Isang Yun which were premiered here. The world premiere of Luca
Lombardi’s Prospero is scheduled for the anniversary season, 2005/06.

The list of guest artists is impressive, among them singers Enrico Caruso, Fritzi Massary, José
Carreras and Anna Tomowa-Sintow. Distinguished conductors such as Robert Heger, Wilhelm
Furtwéngler, Hans Gierster and Philippe Auguin have also left their mark on the House.

Today, the Nuremberg Opera House with its three divisions — opera, theatre and dance —
is one of the largest ensemble theatres in Germany. Next season Christof Perick will become
the new chief conductor in Nuremberg. The current general manager is Prof Wulf Konold.

BREFBIEEE - BT hiE  ERA
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BN SIEEKE Members of the Orchestra and Choir

iR EEREE

Nuremberg Philharmonic Orchestra

F—PRE
First Violins
Evgeny Schuck
Friederike Spaulding
Geza Utasi
Alexandru Duma
Milan Thiel
Gabriela Scheler
Wolfgang Seifert
Stefan Teschner
Zsuzsa Zsizsmann
Hela Risto
Evgeny Popov

FZNRE
Second Violins
Hubert Henn
Richard Brunner
Ewald Laube
Ingrid Bauer
Reinhard Kossow
Susanne Riissmann
Regina Hausdorf

hiRE
Violas
Walter Berkelmann
Ulrich Schneider
Christian Heller
Sebastian Rocholl
Gunther Hillienhoff

RiEE
Cellos
Christoph Spehr
Sabina Leemann
Pavlina lorova
Sabine Panofski

BEREE

Double Basses
Tae-Bun Park
Kathrin Miinten
Johannes Ragg
Joachim Sevenitz
Jochen Carls
Miljan Jakovljevic

&
Flutes
Flutes
Renate Kaiser
Susanne Block-Strohbach

BET
Oboes
Paulo Arantes
Volker Strohbach
Helmut Hartmann
Annette Kiesewetter

BEE
Clarinets

Eberhard Knobloch
Horst Pauli

BRE
Bassoons

Matthias Topp
Jorg Stasiewicz

L
Horns
Michael Lésch
Stefan Schaller
Harald Sander
Fabian Borchers

N
Trumpets

Christoph Braun
Gunther Herzing

R %

Trombones

Harald Bschorr
Michael Kallane
Jurgen Zellner

&

Drums
Christian Stier

SfEME
Mandolin

Marion Guardo

LEPNEETE
Head of the
Orchestra Office

Dr Wilhelm Bojescul

gEEE

Notes Manager
Mario Guardo
Felix Boekamp



zeE
Sopranos
Stephanie Gréschel-Unterbaumer
Franziska Kern
Iréne Lepetit
Dorota Solomonozyk-Wisniewska

ZEE
Altos

Kerstin Geitner
Gwendolyn Jones-Rose
Joanna Limanska
Angelika Straube

=z
B

pi|
it

Cl

Tenors

Klaus Brummer
Timothy Hamel
Jerzy Sawkiewicz
Adam Wisniewski
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